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Cello :: group 1
Within the string section a strict synchronization is NOT required (approximate 
synchronization will be sufficient).

After each entrance musicians should feel free to turn into a group of soloists, 
focusing on individual expression, even if it means staying slightly out of sync 
with the rest of the section.
 In general musicians should attempt to stay in sync as long as they can, but 
focus more on their presence in the sonic space, balance and expression than 
counting beats and measures.
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