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duration: ca 22'

Percussion 1

Percussion 2

Percussion 3

Timp. (A) Timp. (A ) Timp. (AWV)
tune about a 1/4 tone higher than tune about a 1/4 tone lower than
Perc.1 ("too sharp") Perc.1 ("too flat")

Gr.Cassa Tam-tam (high) Tam-tam (low)

Lastra (A) or medium tam-tam Wood bl. (3) Tom-toms (3)

Temple bl. (3)

Tape part is a 5-channel audio file. Order of channels:

channels 1-2: front speakers
channels 3-4: rear speakers
channel 5 : click track (for a conductor)

It is strongly recommended to perform this piece with a conductor, who would be listening to a click track using a mono

headphone.

The click track starts always 2 measures before each instrumental entrance, with the exception of the very last one
(only 1 measure preceding the instrumental entrance at 20:33, which is marked in the score).

Control click at 0:00

At the very beginning of the piece there is one click, which doesn't precede any instrumental entrance.

The whole purpose of it is to make sure that all five channels are playing and are in sync.

If the conductor cannot hear that click, the performance should be stopped for an immediate sound check.




PROGRAM NOTES
spinning Zone for 3 percussionists and computer-realized sound  (2002)

Music is simply a specialized tool to manipulate our imperfect perception of time, providing us with an
illusion of control. This piece is a study of change (as a process), of motion, of metamorphosis, and
-- at the same time -- a study of that peculiar illusion.

A listener can follow various manifestations of motion and track them on many different layers, e.g.,
the inner motion of seemingly static masses of sound, or the circular motion of several motives, with
their oscillations and reflections.

The computer part is comprised of continuous sound with unstable pitch and subtle changes of timbre.
The role of the percussion part is either to interrupt the continuity of electronic sound or to
counterpoint some distinguished events.

The form of the piece consists of two symmetrical intersections, evolving towards two climax points
and an epilogue. If we consider the first ten minutes as something "real," a peculiar sound image, the
following ten minutes will appear as its surreal mirror, with exaggerated contrasts and deformed
shapes and colors.
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